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ASfar as pop culture is concerned, if
a straight teenage boy hooks up
with an older woman, it's a veritable
lite of passage. When Finch (Eddie
Kaye Thomas) tumbled with Stif-

ler's mom in the first American Pie, it was an
excuse for triumphant giggles; when young
Pacey (Joshua Jackson) bedded his high
school teacher in the first season of the WB
network's Dawson's Creek, it was an occasion
for swoony tea and sympathy. But let a gay
teen suggestively eye an older man—and let
the older guy reciprocate—and the creepy
music is cued. The sexual vultures tempted by
the young hustlers in movies like My Oivn
Piivate Idaho and Johns are a distasteful lot,
and even the apparently affectionate relation
ship between a 30-something man and a 17-
year-oldboy in the new thriller TheDeepEnd
leads to tragedy.

Advocates for gay youth have their own
reservations about intergenerational encoun
ters. "We maintain a strict policy prohibiting
any relationships between the youths we serve
and the volunteers and staff, partly to protect
our organization but also to protect the youth,"
explains Bryant Hilton, a board member of the
Out Youth support group in Austin, Tex. "We
discourage relations with other adults as well.
The kids we serve first need a safe place to figure
out who they are, so [relations with older men]
isn't something we see as much of an issue."

More teens are now coming out at a younger
age, Hilton acknowledges, so they may well
first encounter sex among their peer group
rather than seeking out an older tutor. Still, if
straight boys are allowed to fantasize about
older women, why has gay-themed pop culture
been slow to grant queer boys their own

Who's the boss?Thetitle characters of Ban and
Charley Brian and Justin onQueeras Folk

Summer of '427 Showtime's Queer as Folk
finallycrossed into that territory last December
when, following its Britishtemplate, it depicted
xmderage Justin (RandyHarrison)avidly pursu
ing 29-year-old Brian (Gale Harold); as Justin
was fond of pointing out, he was in ways more
mature than the perermiallyadolescent Brian.

Three movies are now following QAFs lead.
The young men who encounter older men in
L.I.E., Our Lady of the Assassins, and Eban
and Charley range fix)m desperate street kids
to suburban youths, but they speak to a univer
sal experience; They are all sexually curious;
they seek escape fi-om oppressive surround
ings;they yearn for emotional connections.

The older men they encounter are more vari
ous. In the laid-back romance Eban and Char

ley, due out November 9, Eban (Brent ^
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Join the:

Los Angeles County Sheriffs Department

Los Angeles Police Department and
The City ofWestHollywood .

in the

8th Annual International

Human Rights Symposium

September 11th - 14th, 2001
Hyatt Hotel - West Hollywood/Sunset Strip

-- T.rr'. •

Educational courses in hate crimes,
domestic violence, civil liabilities, youth
violence and other subjects important to

thegayand lesbian community. This
program isvital to public safety
and criminal justice personnel

Aincale
For information and online registraticHi gotowww.GSPOA,conri orcall (323) 962-5555.

"A must-read for the queer person who has ne\'er been in
therapy and is contemplating beginning or who is seel<ing
to evaluate tlie therapy they are recei\'ing.

—Michael Shernoff, msw

—Hunter College Graduate school of Social work

Are you looking for a ther
apist who can understand
your issues as a GLBT
individual? Or perhaps you
have questions about insur
ance coverage, scheduling,
or various psychotherapy
methods. Let acclaimed

queer-affirmative therapist

Michael Bettinger guide
you with this comprehen
sive primer for helping
GLBT people get the most
out of psychotherapy.

MICHAEL BETTINGER

Fellows) is at age 29 a bit of a lost soul
himself—a sacked teacher with an inabili

ty to relate to anyone but younger boys.
In contrast, Ou7' Lady of the Assassins
(wWchopens September 7) has as its pro
tagonist the worldly-wise Fernando (Ger-

Jaramillo), an erudite, melancholic
writer in his 50s; he returns to his
hometown—the violent, crime-ridden

Medellm, Colombia—expecting to die,
only to rediscover his passion for life
when he invites a young hustler (Ander
son Ballesteros) into his bed and his life.

Big John Hanigan, played by the for
midable Brian Cox in the Long Island-set
drama L.I.E. (opening September 7 in
New York City), is the most problematic
of the lot: A bluff fomier marine who ban

ters easily with the Irish-American cops
in his community, he's also an admitted
pedophile who uses his red Cudass 442 to
bewitch the local boys. But even in Big
John's case, it's not always clear from
moment to moment who exercises the

control in his rel^onships: Fifteen-year-
old Howie (Paul Franklin Dano) tests his
own seductive wiles by reciting a Walt
Whitman poem to his older admirer.

"When he reads that poem, I always
felt he's very aware of what he's doing,
the power he has over Big John," says
L.LE.'s first-time director and cowriter,
Michael Cuesta. "When Howie starts test

ing his own sexual prowess, it was really
inspired by the way [VladimirNabokov's]
Lolita uses her sexuality over Humbert
Humbert. Part of Howie's awakening is
his becoming aware of his prowess over
this older guy—^who's a predatoty, strong
figure. Howie discovers an ability to ma
nipulate John."

While there is no future to their rela

tionship—Big John dismisses a slightly
older boy whose bloom of youth has
begun to fade—Cuesta presents his cau
tionary tale as a coming-of-^e for Howie,
whose ultimate sexual orientation is left

ambiguous. There are guys out there like
Big John who are predatory but who are
also pillars of the community," says
Cuesta. The fact that he is so human and

accessible makes him that much scarier.

But John is an antihero too. In a way, he
helps the boy when he sends him off like
a marine to confront his dad."

A dramatic age disparity between an
older man and an adolescent shouldn't

automatically be dismissed as pedophilia,
says OurLady director Barbet Schroeder
(best known in this country for 1990's •
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The teen stars of LII. hope their controversial film
might open a few minds By Bruce G. Steele

When the film/./.£ earned sust^ed applause
from anoverflow crowd at itspremiere at
theSundance Film Festival inJanuaiy, itstwo

16-year-oid staf^ were there tosoak itup. Paul
Frankftn Dano, who plays 15-year-old Howie, satand
smiled broadly ascostar Billy Kay—who plays co
quettish Gsy—stood and hooted with pride in sup

port ofthefilm and itsmakers, fflaybe otfiers hi the
audience w^re silently wincing over thefilm's explo
ration oftwo teenage boys' mutual (but unrequited)
sexuaiattraction^dtiieir'mteractionswithanimre- '
p^nt pedophile called B^John, butfor Dano and

Kay itwas simply ajob well done.
' Thenextdaytiieboysappearforaninterview.e^eryet

serious, two seasoned pros. Kay, who graduated eariy from
his Lorg blaid, K.Y., h^ school (and who bimed 17 inApt^),
isa r^ilar onthesoap (kMgl^ He didn't hesitate to

play ommse:^ deTinquent and under^e hustler Gary:
"When Iread the script, Isaid,'Wow, tte bsuch anout-
there chaacter. This role isdefinitely goii^ tobe«toL'"
. Dano, a lugh school senior who's been acting snceage

ID, says ^ drew him totiie lead role ofHowie, who s
justcoming Dito sexual awareness, was that Howie "was a

' lotmore intimate wi^ the [other] characters, such as
Gary and B^JoIhi"—sometMng hehadn't played before.

. Clearly these arenotyour squean^ iq)-sid-coming

actors ofthepast

THEADVOCATI: Yougi^haYealofofsexiaSydiafsed
nwm&rts togeHierSatyou both seem comforiable mth.
KAY; Itdefmitely helped out tiie chemistry witii me and
Paul because we've been such good friends for a long time.

DANO: i've been athis house. I've slept over there, met aO
hisftiends.

Mat cBdyou each tMnkitfieayouihtreadthe script?

KAY: Gary or^naliy was supposed tobeblack. Iwent up for
[Howie], and [dredor] Michael [Cuesta] sffld,"W3iyou
r^d Gary forme? Iseeyou in Gary's role." Iloved it!!got

to have such cool tattoos and eveiythsig—It was ^eat
DANO: Howie's very innocatt—in theb^nno% of the
movie he's really lost and not grown up yetHien he meets
Gsy, who becomes one ofhis best '̂ends. And Itiiork he
^ws a lotbecause oftheperson Gary is—streetwise, a
lotmore outthere. Then [Howie] meets Big John, who be

comes Eke a fatheriike f^re to tfs Dke acomlng-of-
^e story for Howie. At the end he's able to take care of
himself and he has confidence. Hebelieves inMmself.

IsGaŷ y? IsHome?

KAY: Gary's bisexual—he says Itki the f&n, achially. He

THE ADVOCATE

Dano (left) and Kay were Intrigued bytheir •
roles as sexually curious Long Island teens.

says [aboutHowie'sdad'svoluptuous^rtfriend],"Hey,I'd .
ftick her. I'dfuck anythii®." He's more ofa hustier than

justtosay he'sgay [or] straight He takes whatever he

Okes, whatever heneeds.

DANO; 1don't think Howie knows intiie movie ifhe's bisex

ual, gay, orsti^^ Ithink he experiments tiiroughout tiie
mom, trying tofind out what hewsits—explorir^ sexual-.
ly—because herBally doesn't know. It'saB toomuch for "

hnn atone time: discoverir^ [his] sexuaTity, ifhe has one,
and aD thetiiit^ goir^ on with his fatiier [who's under FBI
mvestigation] and his mother [who has justdied] and
Gary and Big John. You're notsupposed toknow what
Howie is—he doesn't know henseff.

Do yougiysknowgaykids?

DANO: Wehave a fewkids who have comeout h oursdiooL

People respect tiiatOne oftiiem stiO plays a sport—he
plays football 1mean, tirey takeshowers intheshower

room. Itdoesn't botiier people. He's a normal person.
KAY; My school, Itiiink ifs more homophobic tiian [PauTs].
There'safwaysgoir^tobethepart [oftiieschool] thafs '
gonna beant^. And there's people were like, Hey,

^ AI mean, ^ letthepeople frve
theirlife—ifs ridiculous. Thafs what!thnk.

What wouldyou saytopeople—gayandstra^—wfio
Iktd UL^siAject matter(&tmt^

DANO: What itdeals witii isreal. Ifs not someUiing tiiat
doesn't happen. There are people out there Rke [B^
John],3nd^stbecauseaperson'slikethatyoucan't...'
KAY: You can't deny tiiem tiieir r^its.
DANO: Itisaim, aform ofentertamment and ifs aform
ofknowledge. Ifsbotir. And Itiiink itwas written that way
too—for you togo inthere and enjoy yourself, challer^e
your mind, and tolet you seethings tiiat you haven't seen
before. And learn somettiing. And Ithink tiiefilm isgoir^ to

do tiiat, ifpeople open tiieir minds. •
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•> BURN 100% MORE FAT;

> CONTROL FOOD CRAVINGS

> BURN 35Q% ,MORE CALORIES

> ULTjMATE ENERGY BLAST

> INHIBIT CONVERSION OF .

CARBOHYDFTATES TO FAT

::%90
FUEL

m

CONVERT

FAT TO

TRIPHETAMINE'

PHARMALOCIC

02001 Pharmaloglc. These statements nave not
Deen evaluated by the FDA. This product Is not
Intended to diagnose, treat or cure any disease.
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How can

It is a fact that many lesbians and gay men who are chemically
dependent do not succeed in traditional treatment programs, it
is a fact that most patients do succeed at Pride. Pride Institute
graduates are far more likely to remain chemical free than gay
graduates of mainstream programs.

At Pride, you are one of a group of like-minded people. Ours
Is a gay culture, not a gay-accepting culture. When you are
recovering from addiction or depression, you already have
enough issues to deal with. Don't let your sexuality become
another one.

Visit www.pride-institute.com and find out more about why
we're the best place for help if you're gay, lesbian or bi-sexual
and dealing with an alcohol, drug or sexual dependency issue.

•PRIDE
INSTITUTE

www.pride-institute.com
1-(800) 547-7433

Dallas. TX

Fort Lauderdale, FL
Minneapolis, MN

Belle Mead.Nj - Chicago. IL - New York, NY

Revetsal of Foitune)-. "Pedophilia," he in
sists,"has nothingto do with thisstory."

Uponmeetingstreet-sawy,hair-trigger
teenager Alexis (Anderson Ballesteros),
the older Fernando first strikes a financial
bargain—offering meals, a place to live,
CDs—but it leads to a deeper attachment.
"An adolescent [like Alexis) is completely
aware of the world and of himself," says
Schroeder. "It's really an impossible love
story—they come from very different
backgrounds, but they learn from each
other. Fernando learns about the new re
alities of his town—the paradise of his
childhood that has been transformed into
some kind of hell. And the boy has an ad
miration for this adult who is an icono
clast and a rebel It's a learning situation
for both of them. It's deeply homosexual
to the core—after aU, [such relationships
were] oneofthebasesofGreek culture."

While Our Lady takes place in a shad
owy, aln\ost operatic world, the Pacific
Northwest settir^ of Eban and Charley is
deceptively casual and drably common
place, making its lovestory, betweenthe
14-year-old Charley (Giovanni Andrade)
and the older Eban, all the more subver
sive. Inspired by a real-life incident—^first-
time director James Bolton dtes a young

friend of his who was dumped by an
older boyfiiend because the older guy's

Si 1 m

re view

I love you
to death
By Jan StuartFernando, tlie middle-aged gay writer who propels

ffur Lady oftiie /Isssssms, raises mortidi^ toan art
When asked why his apartment has no stereo, he

says, "I'm traniigfor the sSence of the grave." Asked why
he has returned tohis Medetiin hirOiplace after 40 years,
he replies, "I've come home todie."

Such old-toad whining couM almost be funny ifMedein
were not the hellhole we see in Bartet Schroeder's darkly
alluring new love stot^, adapted from Fernando VaDejo's
semiautoblographical screenplay. One would be hard-
pressed to think of amore conducive environment for
dropping dead than this scenic but explosne^ violent
Colombian city, where all the wroi^ people {they are
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pals disapproved of their age disparity—
the film is moonily romantic, with
Charley ardendy pressing the affair even
when Eban tries to cut it off.

Argues Bolton, "Some boys mature
faster than others—they know they're
gay, they wantto haverelationships, and
they do. Chiarley is definitely aware, and
he pursues Eban. This whole age-of-
consent thing is really all about a num
ber. It's possible for these kinds of rela
tionships to work. Sure, a lot of them
don't, but that doesn't mean they can't."
Bolton admits such partnerings are often
"demonized, but that's all because of
fear, motivatedby misunderstanding. It's
important to work these issues out"

The notion of under^e teens having
gay sex—whether with their peers or
with someone older—may be disquiet
ingto many,but sex itselfisn't reallythe
point of this trio of films, aU of which
are relatively chaste. Our Lady is the
only one to actually follow its lovers
into the bedroom, for some discreet
lovemaking. In L.I.E., BigJohn, thougl\
a threatening presence, never quite
makes a move on Howie. And in Eban

and Charley, Bolton purposely cuts
away from actual sex so as not to lose
the film's focus on the couple's underly
ing emotional drama

Fernando (left) and Alexis overlooking Medellin

l^on)pack guns and evety day is aSeries ?-s^esur
vival game i^ose object istomake itpast sunset with
your blood supply intact

Rather than get his death wish, Fernando {the dash
ingly nimpled German Jaramiilo) hooks up with abeauti
ful young thug named Alexis (tiie fine Anderson Balles-
teros, anonactor discovered selling incense on tfie
street), the sole surviving member of astreet gang.
Attracted by Femando's erudition, antigovemment QfnI-
dsm, and endless cash flow (aMafia legacy from his sis
ter), Alexis falls hard for Fetnando, becomli^ his lover
and personal angel of death. Kataxi driver is insolent,
out comes Alexis's pistol, tfa ne'̂ bor bothers Fetnando
with nocturnal drum playing, bang, gone.

THE ftOVOCATE

The filmmakers all seem to borrow

from E.M. Forster's famous dictum:

"Only connect." In Eban and Charley,
that connection is so immediate it

echoes many a past romantic melodra
ma; Two lovers buck the odds and ig
nore social proscriptions. In Our Lady,
connection gives way to metaphor: The
young hustler actually serves as a tour
guide through the living hell of Medellii
"Instead of discovering death," explains
Schroeder, "Fernando discovers some
thing worse—a horrible pain. And
thiou^ his pain we discover the pain of
the whole country."

And in L.LE.—potentially the most
controversial of the three, a possibility
Cuesta will face head-on when the film

opens at strip-mall multiplexes along its
titular Long Island Expressway—a
pedophile is nearly redeemed as he redi
rects his seduction scenario to become a

positive father figure for Howie. "It really
is a film about the need to cormect," says
Cuesta about his film's daring gambit.
"Love comes in many faces." •

Kilday is film editorforlhe Hollywood
Reporter.

,^/33 Rnd more from the i./.£ stars' interview and linlts

Our Lady ofthe Assassins
• WrittenbyFernandoVallejo • Directed
byBarbetSchioeder• StarringGerman ;
Jaramiilo and Anderson Ballesteros

• Paramount Classics

Fernando makes some effort toreform Alexis ("Let
them live; K's what tiiey deserve"), but mostly he iscon
tenttoroam thestreets with his impulsive stud puppy,
dispensing sardonic comments and learning toappreci
ate fife throu^theeyes ofayoung man whose days are
tnily numbered The tension ofthe inevitable pulls tautly
at thelovers, like a mousetrap spring ready tosnap at
thesli^est provocation.

Violence isabundant and disturfjingly matter-of-fact in
/Issasim While weneverbecome inured

toAlexis's homicidal fits, we shudder at theknowledge of
how close Medellm IsmspMt totheindifference thathas
sprting up inour own backyards. Death and homosexuality
have long been intimate bedfellows inim and frterafaire.
For a change, sodomy has nothing todo with it •

Sbart isthewtftoroHheNashvie Chronides: The Mah^

ofRobert Attman's Masterpiece (Smo ^(/
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